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Abstract 
This paper is concerned with the critical analysis of the 

most famous American poem of Modern or Postmodern Age 

which has changed America, and American people's 

thoughts. The main concern of this paper is following the 

portrayal of the dramatic image of chaos throughout the 

poem because it is the chaos that the poet uses to achieve the 

awareness of the reality of the War Age as well as the ugly 

impact of war upon America and American people. 
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Allen Ginsberg (1926-1997) is enthralling as the 

pivotal figure between the 50s Beat Generation and the 

counter-cultural revolution of the 1960s. He was born in 

Newark, New Jersey the son of a high school teacher and 

poet, Louis Ginsberg, and Naomi Levy Ginsberg. His early 

understanding of rebel: his mother was a member of the 

Communist Party and sometimes took her sons along to the 

local meetings. Her periods of mental illness troubled 

Ginsberg deeply, re-emerging in his great elegy to her, 

'Kaddish' named after the Jewish prayer of mourning. (Gale, 

2006. 

Ginsberg studied at Columbia University where he 

made deep friendships with writers such as Jack Kerouac 

and William Burroughs to form the "Beat Generation" 

literary movement. The Beat movement was an American 

social and literary movement originated in the 1950s where 

artists, sarcastically called "beatniks," expressed their 

alienation from conventional society by adopting a style of 

unrespectable dress, detached manners, and a "hip" 

vocabulary. Generally indifferent to social problems, they 

advocated sensory awareness that might be induced by 

drugs, jazz, sex, or the disciplines of Zen Buddhism. 

Ginsberg's Howl and Other Poems (1956), along with 
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Kerouac's On the Road ultimately became the "Beat" 

movement's twin scriptures.(http://en. wikpedia. org/ wiki/ Allen) 

Ginsberg's first book of poems, the extraordinary Howl 

and other poems- about “ Howl ” was published by 

Lawrence Ferlinghetti 's City Lights press in 1955 and was 

subject to a famous obscenity trial due to its open handling 

of his homosexuality and overt content. The case became a 

cause for celebration for  all those who defended the freedom 

of speech, drug liberalization and sexual freedom. The 

judgment was finally reversed. 

Ginsberg's poetry with its thrilling openness of subject 

and form and visionary qualities owes much to a convention 

stretching back through Walt Whitman to William Blake. 

Moreover, he is highly influenced by his Jewish background, 

the rhythms of jazz, his sexual direction and his deep 

commitment with Zen Buddhism,(Encarta,2005). 

Ginsberg's unmanageable humour delights his 

audience even when his poem “Howl” enumerates reasons to 

hopelessness with contemporary American culture.  Allen 

Ginsburg‟s poetry oscillates constantly back and forth so that 

boundaries of any sort are utterly negated. The consequences 

of that ongoing tension between many opposing  forces is 

that his poems are steeped in an irresistible sense of anxiety 

(Burns,1983:133). 

This paper is concerned with analyzing “Howl”  as a 

superior example of Ginsburg‟s poetry. By choosing Howl, 

the paper gives a detailed image of the drama of  chaos as it 

develops to the state of being the norm where revolt no 

longer functions. The choice of Howl  to be the subject of 

this paper is due to the conditions of Iraq after the War 2003 
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which is just like the condition of America after the War 

1945. Howl is a howl for a new life which fits all those who 

believe that life is a right for everything in this life. 

Richard Ebehart gives a truthful evaluation of the 

poem in an article for the New York Times book review, 

“West Coast Rhythms”: 
It is a powerful work cutting through the 

dynamic. … It is based on destructive violence. It is 
a howl against everything in our mechanistic 
civilization which kills the spirit. Assuming that the 
louder you shout, the more likely to be heard, it 
lays bare the nerves of suffering and spiritual 
struggle. Its positive force and energy come from a 
redemptive quality of love, although it destructively 
catalogues evils of our time from physical 
deprivation to madness,( Ebehart,, 25 ) . 

 “Howl” is looked upon as the most significant 

donation to the field of American poetry. It is a modernist 

protest against post war America, regarded by many critics 

to be levelled among the stunning success of modern 

American poetry. For Charles McGrath Ginsberg‟ s most 

enduring contribution  represented in Howl  is the way . . . he 

transformed the American avant-garde, and the angry 

alienation of the Beats, into something altogether more 

cheerful and benign.” He adds that Howl has always been 

Allen Ginsberg‟s masterpiece - a horrifying, funny, surreal, 

and prophetic poem.( McGrath, 1997.43). 

By the time that Ginsberg died in 1997, Howl and 

Other Poems had sold over eight hundred thousand copies. It 

had been translated into at least twenty-four languages and it 

was one of the best-known American poems in the world. 

Making poetry more personal, more professional, and more 

parallel to the performance arts It has changed poetry in 

America. Howl also changes the world itself by breaking up 
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cultural boundaries at the height of the Cold War and by 

encouraging cultural revolution around the world. But it is 

said that the very fame that Howl brought to Ginsberg may 

also have caused his prohibition from the elite company of 

famous American poets. He received honours and grants, but 

the top literary prizes avoided him. 

In this respect, it is noteworthy to mention that 

Ginsberg was not timid about promoting himself or his 

poem; he believed that he did not honour the set pattern for 

poet behaviour. Moreover, he believed that it is by breaking 

down the kind of the current system-which he consider a 

mere chaos- that one can create the intended system- a kind 

of system that others may regard as being madness. When he 

wrote Howl - with its lack of discipline and high spirits - he 

set himself apart from the respectable poets. It is regarded as 

a rebel against Columbia classmate and teachers and the 

education Ginsberg had received at college. By writing and 

publishing Howl, he committed an act of cultural disloyalty 

(Raskin,1997,Preface,xx-xxi). It is written in a chaotic 

discipline to show the chaos that covers everything around 

the poet, but he suggested a kind of future discipline that 

would help people live a better life.  Ginsberg suggested 

madness as a solution. He was interested in the mystery of 

madness. He invested it with social and political 

significance. “A lot of madness begins with a grand 

universal insight, the insight that there is more in the world 

than subways and offices,”(qud. In Raskin, 30) 

Ginsberg considered the writing of "Howl" to be a new 

phase in his poetic development, best characterized by total 

creative freedom. A freedom that consists for the most part 
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of being broken away from  "fear" to full amount of 

frankness and honesty. "I thought I wouldn't write a poem," 

he explains, : 
" but just write what I wanted to without fear, let 
my imagination go, open secrecy, and scribble 
magic lines from my real mind -  sum up my life -  
something I wouldn't  be able to show anybody, 
write for my own soul's ear and a few other golden 
ears". ("Allen Ginsberg's Howl. "123HelpMe. com. 
30Mar2010 <http:  // www. 123HelpMe. 
com/view.asp?id = 39770 z>.) 

The  second characteristic of the whole creative 

freedom of the poem is the musicality of the poem, metrical. 

Ginsberg claims he began the poem with no structure in 

mind, it is rather chaotic. He worked with his own " neural 

impulses and writing impulses" to arrive at a pattern actually, 

rather than misleadingly created. The poem, he states, was, " 

typed out madly in one afternoon, a tragic custard-pie 

comedy of wild phrasing [and] meaningless 

images."("AllenGinsberg'sHowl." 

Reading the poem accurately, one needs to keep away 

from the inclination to look for a reasonable or rational 

bonds among ideas or images. Studying the poem would 

seem to be a struggle with the poem's own message, which is 

exactly a brutal howl of human agony and other natural 

feelings. To fade away the amount of chaos the poem has, is 

just like making a testy thing to be trestles. It is this chaos 

that Ginsberg tries to personify throughout his Howl. 

“Howl” hugely depends on chaos by presenting a 

mixture of images often paradoxical. These images are 

multi-vocal, for they stand for a variety of characters, whose 

core is Carl Solomon  that around him the poem is heavily 

built. The rest of the characters come into sight throughout 
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the poem - among them the poet himself- belonging to the 

underworld where all form of lawlessness are acceptable, 

they use a kind of language remote from being poetic. 

Intentionally, Ginsburg uses prose and poetry in a way 

expanding at times to moments in which the course of verse 

is broken up by prosaic lines that gives the impression like 

being a short story. Moreover, the poet presents the course of 

time throughout the poem as if it is a literary pattern 

whereby the events are being observed and sometimes 

remarked upon. 
I saw the best minds of my generation destroyed by  
 Madness, starving  

Hysterical naked, 
Dragging themselves through the Negro streets at 
dawn 
Looking for an angry Fix, 
Angel headed hipsters burning for the ancient 
Heavenly connection to the 
Starry dynamo in the machinery of 
night,(AGCP,126). 

Howl’s first part is an intricate record on the 

understandings of a generation that disturbed by World War 

II, and estranged by the determined restriction that has made 

American people distrustful even of their own individuality. 

The poet starts at this point, by using the first pronoun “I” , 

but as his perspectives fade away, the poem releases a flurry 

of fragmentary, rather chaotic images that oscillate “between 

the literary and the biographical, the public and the 

private”(Harris, TCL,2000,172). The poet here declares the 

chaotic state that the precious minds were destructed by the 

madness which happens around them, they use drags to 

obtain a case of unconsciousness to avoid confrontation with 

agony and anguish. 
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Who passed through universities with radiant cool 
eyes hallucinating Arkan- 
                  Sas and Blake- light tragedy among the 
scholars of war, 
Who were expelled from the academies for crazy 
and publishing obscene odes 
         On the windows of the skull,(CP126). 

The image of chaos is quite clear from the first line in 

the poem and continues to develop throughout. Shading light 

on the image of chaos, Ginsburg uses the connecting 

pronoun “who” to record memories of himself and his fellow 

Beat friends. In doing so, he is able to integrate time 

thematically as well as technically. It is obvious throughout 

the poem that Ginsburg sounds nostalgic to commemorate 

the past of the Beat generation, a past which is from their 

point of view, their only present. The poet illustrates that he 

and his fellows were accused of being so explicit in their 

poetry. This openness which is regarded as madness, but 

those who accused them did not pay even a little attention to 

the great amount of chaos and madness because of the 

brutality of the mechanic world. In doing so, he stops little of 

frankly making himself out whenever it comes to the 

evoking of his own memories. 

On the other side, referring to his Blake sight and 

ejection from Columbia is the most fitting minute with 

which he can initiate his mixed outline of Beat figures. He 

idealizes his Beat friends and with his introduction to them 

,he is presenting a mixture of prose and poetry where this 

mixture becomes a rule rather than a difference. “relying on 

natural speech and spontaneous transcription”, he adjusts  

poetic and story-telling techniques relevant to his College of 

images, voices and past- present dichotomy upon which the 

poem relies (Tytell,1976, 213). 
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Mentioning himself, Burroughs, and Kerouac, the trio 

who originally formed the Beat Generation ,Ginsberg gets on 

an enshrinement of how their cheerful life was going on until 

the moment of writing “Howl”. They used to express 

themselves by any way they found suitable even if the others 

regard it crazy way, but they did not intend any harm for 

others. 

Ginsburg‟s aim is to draw the readers‟ attention to the 

amount of chaos around them in America, the disastrous 

consequences of modern civilization on 20
th
 century 

America. “Nineteen forty-eight was the crucial post war 

year,” Ginsberg explained: 
“It was the turning point. Of course the atom 

bomb had already gone off in 1945, and Kerouac 
and Burroughs and I had talked about it, but the 
psychological fallout from the bomb - the 
consciousness - didn‟t really hit until 1948. There 
was the splitting of the atom, and the splitting of 
the old structures in society and also a sense of the 
inner world splitting up and coming 
apart.”(Raskin,1997, 15) 

Like many other writers around the world, Ginsberg 

turned the atom bomb into an all-inclusive metaphor. 

Everywhere he looked he saw destruction and atomization. 

Everything had been blown up. And almost everywhere he 

looked he saw the Cold War. He has succeeded in achieving 

his aim to draw the attention to that destruction by imitating 

Cezanne‟s style of cutting off connections between the 

images, using what he calls “space-time-jump” technique. 

He explains this tendency in Paris review interview with 

Thomas Clark: 
Cezanne is reconstructing by means of 

triangles, cubes and colours; I have reconstruct by 
means of words…phrasings… the problem is then 
to reach the different parts of mind which are 
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existing simultaneously; the different associations 
which are going on , simultaneously choosing 
elements from both like: Jazz Jukebox and all that 
and we have the jukebox from that; politics 
hydrogen bombs and we have the hydrogen of 
that(1967, 206). 

The first step in this technique is to insert the image 

then to remove all unifying connectors between it and the 

previous or the following ones. The third step is to compress 

the whole image in a signal phrase placing it between 

unrelated images, eg.  his training days at the U.S. Marine 

and the enjoyable madness of Ruth Goldenberg. At the 

middle of this very systematic chaos comes the intended 

randomness as Paul de Man says in his article, “Shelly 

Disfigured”: 
Nothing, whether did word, thought or text, 

ever happens in relation, positive or negative, to 
anything that precedes, follows or exists elsewhere; 
but only as a random event whose power, like the 
power of death, is due to the randomness of its 
occurrence(DC.1979. 59) 

The system Ginsberg chooses to convey his ideas 

regarding the surrounding chaos indicates that there should 

be a system upon which things driven and not a mere chaos 

in spite of the randomness he tries –and succeeds-to achieve. 

Chaos appears again with the sudden emergence of the 

voice of the crazy spirit that looms over the poem‟s horizon 

that eagerly awaits the appearance of the “Howl” ‟s 

celebrated lamb, Carl Solomon, the man to whom the poem 

is dedicated. Carl Solomon‟s entry to the course of the poem 

cause a great chaos because there is a considerable shift in 

the poem‟s images. Prior to Solomon‟s presence, the poem‟s 

use of   graphical sexual language reveals a succession of 
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homosexual scenes which are hugely obscene (Zott, 2003. 

364) 
Who let themselves be fucked in the ass by 

saintly motorcyclists, and Screamed with joy, 
Who blew and were blown by those human 

seraphim, 
The sailors, caresses of, 
Atlantic and Caribbean love, (CP,128) 

These overt sexual  images state publicly not only 

Solomon‟s approaching entrance but a transform in the 

thematic structure of the poem as well. With the entrance of 

Solomon, the crazy spirit of the “Howl” takes the centre of 

the stage. The speedy switching of the poet „s microscopic 

eye from Carl Solomon to Naomi Mendel and Vice versa 

describes an exaggerated portrait of the insanity, which 

Ginsberg restlessly graces: 
Who demanded sanity trials accusing the 

radio of hypnotism and were left with 
Their insanity and their hands and a hung 

jury, 
Who threw potato salad at CCNY lecturers on 

Dadism and subsequently 
Presented themselves on the granite steps of 

the madhouse with 
Shaven heads and harlequin speech of suicide 

demanding instanta- 
Neous Iobotomy, 
And who were given instead the concrete void 

of insulin Metazol electricity(CP130) 

Part II of 'Howl'. “Moloch”, here the mood darkens, 

'America' has become 'Moloch'. The humour has gone, 

replaced by a prophet-like anger and anguish. The diversity 

of mood as well as the pattern contributed to the image of 

chaos the poet tries to achieve throughout the poem. To 

establish his idea of chaos, Ginsberg presents a case of 

dominance to Moloch upon the whole of Part II, it is the god 

of thunder whom the Titans staunchly worship during the 
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Brazen Age; an era of mass murders and tyranny (Hefernan, 

PAG, 1984, 256-57) 
What sphinx of cement and aluminum bashed 

open 
their skulls and ate up their brains and imagi- 
nation? 
Moloch! Solitude! Filth! Ugliness! Ashcans and 

unob 
tainable dollars! Children screaming under 

the 
stairways! Boys sobbing in armies! Old men 
weeping in the parks!(CP,130) 

The poet describe the ugly side of Moloch which 

stands for everything that America represents: 
Moloch!Moloch! Nightmare of 

Moloch!Moloch the 
loveless! Mental Moloch! Moloch the heavy 
judger of men! 
Moloch the incomprehensible prison! Moloch 

the 
crossbone soulless jailhouse and Congress of 
sorrows! Moloch whose buildings are 

judgment! 
Moloch the vast stone of war! Moloch the 

stun- 
ned governments! (CP,130) 

The material aspects of life that people have in 

America and the absence of the human side in every aspect 

of life, the domination of the mind over the emotion that 

causes the war to happens to defend America‟s properties, all 

are being damned here. 
Moloch whose mind is pure machinery! Moloch 

whose 
blood is running money! Moloch whose 

fingers 
are ten armies! Moloch whose breast is a 

canni- 
bal dynamo! Moloch whose ear is a smoking 
tomb! (CP131) 

The pronoun “I” that opens the first part is a 

monological voice of the poet which enables him to set the 
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scene for the “Howl” ‟s shocking images and diverse 

personalities. The pronoun “Ï” used in part II of the poem 

has a different function. It is used to lessen the poem‟s 

growing energy and tones down the concentration of its 

brutality. Moreover, it enables the poet to be back to himself. 
Moloch in whom I sit lonely! Moloch in whom I 

dream 
Angels! Crazy in Moloch! Cocksucker in 
Moloch! Lacklove and manless in Moloch! 
Moloch who entered my soul early! Moloch in 

whom 
I am a consciousness without a body! Moloch 
who frightened me out of my natural ecstasy! 
Moloch whom I abandon! Wake up in 

Moloch! 
Light streaming out of the sky! (CP131) 

Between the two “I” pronouns there are many past time 

images the poet mentions to illustrate the Beat‟s present day 

normalities. Then, he marks the continuation of the sight of 

“Moloch” that causes chaos upon humanity by  lessening the 

cruelty of the language implemented in the closing lines of part II. 

Part III opens with the first direct reference to Carl 

Solomon‟s name since the middle of part I. it is a personal tribute 

to a beloved friend who represents for Ginsberg the crazy spirit 

of his mother(Charters, 1992, 85). Naomi, Allen‟s mother, was a 

paranoid schizophrenic who saw enemies everywhere: The whole 

industrial world aimed to destroy her. That story line was 

essential to Allen Ginsberg‟s myth about his mothering his Howl. 

His mother among all the innocent, idealistic young men and 

women of the world had human family business individuality and 

non-mechanical organic charm. he wrote. 
Naomi just like others clashed head on with 

“modern, mechanical, scientific robot 
government.” Moloch assassinated Naomi with 
madness, and Moloch would assassinate him with 
madness, too, unless he could kill the monster with 
the sword of poetry…. Naomi, “She had a great 
grasp of the transient and irrational nature of the 
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modern capitalist world and a clear idea of the 
brainwashing that was going on in this country,” 

Raskin states that from Ginsberg‟s point of view, 

Naomi was a utopian dreamer driven mad by the insanity of 

the modern world. There was something fragile about her, 

something too pure for a world at war, a world wracked by 

poverty and pain. “She / reads the Bible, thinks beautiful 

thoughts all day,” he wrote in Kaddish. Naomi was 

immensely creative - an artist, folksinger, and storyteller - 

and yet she never fulfilled her own creativity. To Allen, his 

mother‟s own individual tragedy seemed emblematic of the 

larger generational tragedy that befell so many immigrant 

women from Europe who found the madhouse at the end of 

the American dream.(Raskin,1997, 30) 

Ginsberg‟s celebration of madness in part III 

exemplifies  one of the most distinctive traits of Beat 

Literature. It is by this madness that Ginsberg presents the 

solution to the anger generation. The Beats devoted their 

lives and literature to understanding and explicating the 

private hill of those who remained on the margins of post- 

war prosperity. 

(http://en.AllenGinsbergBiographyEncyclopediaofWor

ldBiographyBiography.mht). 
Carl Solomon! I'm with you in Rockland 
where you're madder than I am 
I'm with you in Rockland 
where you must feel very strange 
I'm with you in Rockland 
where you imitate the shade of my mother 

(CP,132) 

The dominated refrain softens the pace of the first two 

parts bringing the poem smoothly towards its original 

conclusion. Unlike part I and Part II, part III depicts 

http://en.allenginsbergbiographyencyclopediaofworldbiographybiography.mht/
http://en.allenginsbergbiographyencyclopediaofworldbiographybiography.mht/
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suffering as a source of joy, a divine sacrificial act and a 

kind of “redemption as a collective enterprise” (Harris, 

College Literature, 2000, 173). The conclusion of the poem: 
I'm with you in Rockland 
where fifty more shocks will never return 

your 
soul to its body again from its pilgrimage to 

a 
cross in the void 
I'm with you in Rockland 
where you accuse your doctors of insanity 

and 
plot the Hebrew socialist revolution against 

the 
fascist national Golgotha 

Ginsberg tries to illustrate the chaos the war causes 

and the impact of the fascist Gestapo „s violence upon the 

Jewish people. 
I'm with you in Rockland 
where you will split the heavens of Long 

Island 
and resurrect your living human Jesus 

from the 
superhuman tomb(CP,132) 

Howl presents Carl Solomon as a Christ-like figure in 

a religious metaphor. The poet shows the influence of 

religion in this part. 
I'm with you in Rockland 
where there are twenty-five-thousand mad com- 
rades all together singing the final stanzas 

of the Internationale 
(CP,132) 

Moreover, it interplays between Ginsberg‟s voice and 

Solomon‟s  streams through the lines until it reaches a point 

where both are unified partially through the plural first 

pronoun “we” and partially through the knitting of their 

perspectives forming an exclusive tiny voice; an observer on 

the unacceptable conditions of modern America: 
I'm with you in Rockland 
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where we hug and kiss the United States 
under 

our bedsheets the United States that coughs 
all 

night and won't let us sleep 
I'm with you in Rockland 
where we wake up electrified out of the coma 
by our own souls' airplanes roaring over the 
roof they've come to drop angelic bombs 
the hospital illuminates itself imaginary walls 

col- 
lapse O skinny legions run outside O starry 
spangled shock of mercy the eternal war is 
here O victory forget your underwear we're 
free (CP,133) 

The concluding refrain brings Ginsberg journey-man 

poet to the end of his journey; a hasty ending predicted only 

by the downward voice of the poet back for one preceding 

time after being isolated from that of Carl Solomon. 
I'm with you in Rockland 
in my dreams you walk dripping from a sea- 
journey on the highway across America in 

tears 
to the door of my cottage in the Western night 

(CP,133) 

Part IV of the poem, “Footnote To Howl” deepens the 

rebellious atmosphere of the poem. Its musicality as well as 

the natural flow of language recall Blake‟s songs of 

innocence and songs of experience. This part is of a 

prophetic nature. It presents a vision of a prophet who 

preaches a sacred vision that “offers us compelling 

alternatives to the general disaster he sees”(Tytell, 1976. 

212). 

The poem „s crazy spirit- the intended systematic 

vision-willingly gives the way to the chaotic one, the being 

regarded as systematic and dominated vision in America.  

The poet, the prophet tries to convey his belief that 
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everything in this life deserves a better life, so that he has 

given the adjective “Holy” to everything: 
Holy! Holy! Holy! Holy! Holy! Holy! Holy! 
Holy! Holy! Holy! Holy! 
Holy! Holy! Holy! Holy! 
The world is holy! The soul is holy! The skin 
Is holy! The nose is holy! The 
Tongue and cock and hand and asshole holy! 
Everything is holy! Everybody „s holy! 

Everywhere is holy! Everyday is in 
Eternity! Everyman‟s an angel!(CP,134) 

The poet who is now a prophet-like announces that 

happiness and peace is birth-right for everything and every 

place and everybody in this world. 
Holy the sea holy the desert holy the railroad 

holy locomotive holy the 
Visions holy the hallucinations holy the 

miracles holy the eyeball holy 
The abyss! 
Holy forgiveness! Mercy! Charity! Faith! 

Holy! 
Ours! Bodies! Suffering! Magnanimity! 
Holy the supernatural extra brilliant 

intelligent kindness of the soul(CP,134) 
Howl’s part IV can be seen as the most chaotic part of the 

poem since it represents the poet‟s most furious feelings. It is the 

highest point of chaos after which nothing comes but system. The 

prophet-like poet suggests  a future plan for the angry generation 

to live happily by being guided by their own intelligence. 

This examination of Howl' s chaotic image brings to light 

the poem's ultimate importance to the history of American 

literature and society. The Beat Generation of writers offered the 

world a novel outlook. They brought to society a consciousness 

of a life worth living, far from this chaotic reality. 

Podhoretz observed once that the Beat Generation were no 

liberal supporters of civil rights; he proceeded to paint them with 

a broad brush as a kind of crypto-fascists who worship 

primitivism, instinct, energy, „blood. From there, Podhoretz took 
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an ideological leap, linking them to gangs and gang violence. 

“The spirit of hipsters‟ and the Beat Generation strikes me as the 

same spirit which animates the young savages in leather jackets 

who have been running amuck in the last few years with their 

switch-blades and zip guns,” Ginsberg had indeed called for 

young savages to assault genteel civilization, but his savages 

were far more metaphorical than real. Knives and guns never 

were his style, or the Beat Generation‟s, either.( Podhoretz,. 

worships primitivism 307–8). 

By presenting the chaotic images as well as the chaotic 

form and structure of Howl – not by giving  a kind of crypto-

fascist style- Ginsberg has offered a way out of  the reducing, 

boring, and chaotic world that the angry generation lives in. 

Howl presents them the way as it asks them to depend upon the 

discovery of their intelligence. "Howl" does all of these things 

and more in an extraordinary, encouraging way. The poem shows 

the way toward a new and better life, recording the pilgrimage of 

the angry generation toward an authenticity that is timeless and 

placeless, sacred and everlasting. 
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 لفوضىل تالصورة الدرامي
 قصيدة الصرخت يف
 رغـيـبـسـنـن جــألل

 أنسام رياض المعروف م.
 يليــت الررةيــت/             / جامعــت ريريــ  

 ن

 ملخص
تقدم هذه الورقة دراسةة ققدةةة لقدةةدل الدةرلة لر ةألمر اي رةحةا الوةدا ا و ةأل 

قدألئد اي رةحةة فةا بعد الودا ا ألن جقسبةرغ. ان قدةدل الدرلة تعتبر  ن أ هر ال
العدةةةر الوةةةدةي والتةةةا كةةةةرر أ رةحةةةأل وكةةةةرر أفحةةةألر ال ةةةع  اي رةحةةةا وةةةو  الوةةةر  
و ألسةةةهأل. تقةةدم الدراسةةة تورةةةا  تتألبعةةأل لرتيةةور الةةدرا ا لدةةورل ال و ةة  فةةا القدةةةدل 
وذلك الن الستلدام دورل ال و   أه ةةة لةدأ ألةن جقسةبةرغ فةا تقةدةم الةوما بةأللواق  

  ح  لألص ولرعأللم ب ح  مألم.لر واين اي رةحا ب


